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Aofaraord

) A ferdalagi um Nordur Sjiland rétt upp dr 1940 heimsotti
Islandsvinurinn og skaldid Otto Gelsted godvin sinn Sigurjon
Olafsson par sem hinn sidarnefndi var i sumarfrii i sjavarporpinu
Bramsnaesvig vid Isefjord. I litlu myndskreyttu riti sem nefnist
Rundt om en fjord, og ut kom 1943, lysir Gelsted pvi hvernig mynd-
hoggvarinn, sem hann pekkti svo vel ar listalifi Kaupmannahafn-
ar, hefdi breyst i alvanan sjomann, sem dag hvern for & alaveidar
med fiskimonnum porpsins fyrir s6laruppras. Hann segir ad i sam-
raedum peirra var borid saman islenskt og danskt landslag og vikid
ad dulmagni nattirunnar sem leynist i heedum og hélum. Gelsted
hefur eftir Sigurjoni ad heima i myrinni & Eyrarbakka eigi hann
sér hol, alagahdl sem ekki ma beita né sla, sem hann avallt hafi lit-
i0 4 sem helgidom sinn og feert fornir... skeljar, bein...

I pessu leyndarmali, sem danska skdldid gerdi opinbert, er
nokkur visbending um per tilfinningar sem Sigurjon bar fyrir natt-
uru attlands sins og pa virdingu fyrir skaparverkinu og hinum
duldu 6flum, sem svo vida birtast i list hans.

Pall Gudmundsson myndhoggvari 4 Husafelli er medal peirra
ur yngri kynslod islenskra listamanna sem einna mest hefur leitad
fanga i islenskri nattaru i myndsképun sinni. Pall stendur traust-
um fétum i borgfirskri sveitarmenningu med sterkan attbalk ad
baki sér. Alinn upp a Husafelli, hja Beejargilinu, i namunda jokla,
hellisbia og leyndardéma fjallsins sakir hann badi hugmyndir og
efnivid 1 nanasta umhverfi bernskunnar. Hér ma sja nokkra hlio-
stae®u vid hin nanu tengsl Sigurjéns vid sinar bernskustodvar, alaga-
hélinn i myrinni, sandfjoruna vid éendanlegt Atlantshafid og
rekavidinn sem vard efni i listaverk.

[ tilefni af Listahatid i Reykjavik 1996 hefur Pall & Husafelli
pegid bod okkar um ad syna hoggmyndir sinar med voldum verk-
um eftir Sigurjon i safninu & Laugarnesi. Pall hefur lagt mikla
vinnu i undirbining syningarinnar og eru flest verka hans unnin
gagngert af pessu tilefni. Feri ég Pali alidarpakkir fyrir oeigin-
gjarnt starf sem gerir pennan fund tveggja myndhoggvara mogu-
legan.

Birgitta Spur



Foreword

When travelling in northern Zealand in the early 1940s, the
poet Otto Gelsted, an Icelandophile, visited his good friend Sigur-
jon Olafsson where he was holidaying in the seaside village of
Bramnzsvig on Isefjord. In an illustrated booklet entitled Rundt
om en fjord (Tour of a Fjord), published in 1943, Gelsted describ-
es how the sculptor, whom he knew so well from the artistic soci-
ety of Copenhagen, had been transformed into a seasoned fisher-
man, who set out before dawn to catch eels with the seamen of
the village. He says that in their discussions they compared the
Danish landscape to the Icelandic, and referred to nature’s mystic
powers concealed in hills and knolls. Gelsted quotes Sigurjon as
saying that back home, in the marshes of Eyrarbakki, he has a
knoll he always regards as his shrine, a knoll of fate where sheep
must not graze, and where the grass must never be cut... he offers
sacrifices at the knoll - shells, bones...

This secret, revealed by the Danish poet, gives some indica-
tion of Sigurjon’s feelings about the nature of his home country,
and the reverence he felt for the creation and supernatural pow-
ers, which is so often expressed in his work.

Sculptor Pall Gudmundsson from Husafell has sought inspira-
tion in Icelandic nature in his work to a greater degree than most
other members of the younger generation of Icelandic artists. Pall
comes from a long line of country folk in Borgarfjérdur. Brought
up at Husafell, by the Bagjargil gully, close to glaciers, cave-creatures
and the mystery of mountains, he finds both ideas and material in
his childhood surroundings. A parallel may be discerned here
with Sigurjon’s close ties to his childhood home, the enchanted
knoll in the marsh, the sandy beach on the edge of the endless
Atlantic Ocean, and the driftwood that became the material for
works of art.

On the occasion of the Reykjavik Arts Festival 1996, Pdll from
Husafell has accepted our invitation to exhibit his sculptures
alongside a selection of Sigurjon’s work in the Sigurjon Olafsson
Muscum. Péll has put a lot of work into preparing for this exhibi-
tion, and most of the pieces have been made specifically for this
show. I express my sincere thanks to Pall for his generosity in
making this dialogue of two artists possible.

Birgitta Spur



Vattatal 1 Sigurjonssafni
Thor Vilhjalmsson

L.

Obreyjan magnast ad vita hvernig landveettum verdur vid pegar
komin er saman 4 galdrastefnu i Laugarnesi list eftir tvo mynd-
hoggvara okkar sem skera sig ar hvor a0 sinu leyti, af 6likum kyn-
slédum en med rik tengsl vid nattiru pessa lands og kynjar hennar
fra trollskap til alfa, fra 0kindum lagarormum og finngalknum til
marmennla furdufugla og hulduvatta, fra sekim nykrum og uti-
leguménnum til fuglgydlinga ljona skuggabaldra og urdarkatta; og
fjorulalla sem draga poglir skroltandi skeljahaminn- badir pessir
listamenn yrkja i stein og jardefni, og annar enn fremur i tré og
malma, hinn med penslum og blyanti kolum og litum a dika og
arkir,- hvor eftir sinni lund og kjori, & sina visu med sinni kved-
andi og sértackum listtokum.

Tveir olikir listamenn sem med heilindum sinum og hagleik og
krafti nd saman med myndum sinum a fund og kveikja med sprengi-
krafti pessa stefnumoéts ad ogra okkar sem skodum ad eiga par
hverskonar eda einskonar ordastad med samanbornum furdum
skopunarmattar.

Vitni: kria hrafnar og orn.

II.

Pall: Opna steininn, ljuka fundvislega upp fylgsnum hans, lata
hann sjalfan tala, segja frd sinu, lada hann til med narfeernum
tokum festu og kjassi til ad lata laust pad sem steini var f6lgid ad
varOveita af nattarutrinadi. Leika svo vid steininn ad senn fengi
farlausn hid samstemmandi ur eigin sdlarstdli med pvi ad vid-
kvamt og mattugt klappa steininn, knyja a4 bjorg og hamar og
dranga.

Sigurjon: laetur steininn luktan mykjast undir hamri og meitli
ad taka 4 sig mynd sem hugur listamannsins semur pvi haroa efni,
knyr fram af afli og hagleik, yrkir i pad efni af stérum hug kyngi
og lagi, yrkir i steininn. Flytur ur hug sér sjon sina og letur steininn
lata valdi sinu og krafti, sverfur ad honum til samlatis vid annan
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efnivid svo hvort jati 6dru i kvedanda listamannsins, floknum hatt-
um og formbodum og hrynjandi, likt og dréttkvaedasnilli 4 sina og
adra visu ad edli orda til pess leiks, med leyndum sem [jésari bodum
og virkni.

I1I.

Talast svo vid hinn aldni siungi meistari af 6dainsvollum sem
vistast hefur par med hélpnum ljuflingur pjoédar og sa hinn yngri
ur godordi sinu i fjallasal vid Huasafell sem kemur hamrammur ar
trollaslagtogi og huldukynnum, arftaki séra Snorra med fjolkynngi-
fostri @ettar og uppvaxtar, par sem 4 hvern reynir mest hver hann
myndi af sjalfum sér. Ad nyta voggugjof og vegarnesti, og lesa til sam-
hengis pad sem liggur sem hravidi vaeri um hvippinn og hvappinn,
i gili, botngryti arbunu, a stalli sem kvarnast ar undir fossi, i grjot-
@0 undir skridu eda i urd undir horg eda stapa, { mannlifs tilbari-
leika, med jokulbungu sem helga bragandi yfir, { gramosa i hraun-
flaka, i bjarmaskridi um polla vid gélthnalla undir dropsteinum i
djapum hellisgdngum, { brag, broti af grafskrift eftir aa, pjodsogu,
sannindadvisun um hrikaleg 6rlog, harmkvein eda hlatur ar hraun-
fossum i kjarrhlid ad kjassa berg svo timi hvarflar i att til eilifdar.

Hinn eldri 6x upp & hafnlausri strond par sem fiskimenn leitudu
bjargar ur sjé pegar daradi milli ofstopa i fangbrégdum lands og
hafs hamstola, pegar himinn hrundi yfir i upplausn. Og pangad
s6ttu menn verzlun yfir 6faer votn og fljot sem vard ad komast
yfir; og brimid kvad sinn margfreega heljarod.

Par sem tuthafid atti sem lengstan veg ad falmi eftir landi,
strond. Ad leita orprifa fangstadar a fjoru gryttri, og velta hrynfyss-
andi yfir svartar flesjur nema brigdi a bl af s6l eda moski, og yta
inn & pessa einmanalegu strond pungum drunum, og blanda likt
og oskri vaeri ekka. Og hloktir i djapi.

IV.

Eyrarbakki.

Sigurjon kom fra bakka eyrarinnar par sem brimid keyrdi sin
harmoénium fyrir hafgiur og gagnsajar gydjur sem brimgardur
hrundi gegnum 4 sandinn brostinn a landsins skraelnudu vérum og
hofdu tynt sinum svansham og fingrudu litlausar perlur 16durs og
vorpudu glitrandi ad ljésum dreng ad vegarnesti i viking likt og



vaeri jarteikn Gr mistrudum steini dverga, og hann hlyddi kalli og
vann frama og fraegd { borgum.

Og lifir @ i list sinni; audsynn sjalfur enn hugsjon eimi rikar i
minni okkar sem pekktum hann, orkuprunginn og 6rlatur leiftrandi
katur hugvitsgladur og frjor. Fas hans med afvopnandi sjarma,
hlyr og hradur. Og 1€k allt { héndum hans.

Pal sjaum vid hid nesta okkur, svo vid getum filmad hann
hver sinni eftirtekt og gafu til athygli einsog hann kemur fyrir
augu sjalfur a svidinu, sem og aukinheldur i verki, i list sinni.

V.

Hér er svo hagad addrattum og vali ad takast vildi tvital ellegar
fremur tveggja fromuda tal med pvi og list peirra meetti kallast a
um kynjar pessa lands og arfsprottin hugarféstur pess i mannheimum
og nattaru, i 6grandi samleik sem leitar drfunar i midi eftir fjol-
breytni og samhljomi og frjévgun, i spuna fullkvednum og vixlandi
stefjavoku. Og sa sem starfar medal okkar hyllir med skopun sinni
pann sem for svo hollur okkur 6llum 4 undan, og visar 4 margar
leidir sem hann fann af elju sinni og seiglu edlisavisun, snilli, og
syna lika badir p6 ad hver verdur ad finna sitt afl og dug, raekta og
nytja; og rata sjalfur, 6rvad helzt af bezta fyrirdami.
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Pall Guomundsson. Hestshaus, 1983-96.



Af endurminningum nattdrunnar

Hugleidingar um hoggmyndir Sigurjons Olafssonar
og Pals GudOmundssonar

Til er listasaga mjog frabrugdin peirri samfelldu frasogn af
meintum arfgengum ahrifum og framproéun hugmynda sem kennslu-
bakurnar halda ad okkur; frasogninni af pvi hvernig Poussin gat
Cézanne sem gat Picasso sem gat kabismann. Eda i islenskri atgafu:
Hvernig Jon Stefansson gat Sigurd Sigurdsson sem gat Georg
Gudna og svo framvegis.

Eg 4 vid hina ¢samfelldu og linulegu listasogu, par sem lista-
menn ymissa landa kallast a yfir timans djap. St saga snyst ekki
um personur listamanna, heldur arlausnir peirra 4 marghattudum
hugmyndalegum og adferdalegum vandamalum. Ef vid holdum
okkur vid islensku utgafuna, getum vid til ad mynda haldid pvi
fram a0 leiktjold af upphofnu landslagi sem Sigurdur Gudmunds-
son eldri gerdi fyrir Utilegumenn Matthiasar Jochumssonar (1872-
73) feli 1 sér markmid 4durnefnds Georgs Gudna. Annad dami:
Einar Jonsson myndhoggvari og Birgir Andrésson Feneyjafari
eiga litid sem ekkert sameiginlegt sem myndlistarmenn, en vidleitni
hins sidarnefnda til ad ,hlutgerva® hid pjodlega getur vissulega
verid nytsamlegt leidarhnoda um sérkennilega myndverdéld hins
fyrrnefnda. Gjordlikir listamenn, sinn af hvorri kynsl6dinni, sitt
hvoru megin a jardkringlunni, geta brugdid ljosi & verk hvers
annars, an pess a0 ,,ahrif* komi par nokkud vid ségu.

En pad er sitt hvad a0 tefla saman verkum olikra listamanna a
bok eda i huganum, eda gera pad i alvoru og fyrir augliti okkar
allra. Skaldio Rilke likti myndhoggvaranum Rodin vid volduga eik
sem skyggdi 4 oll tré i grenndinni. Fer pa ekki eins pegar verkum
Sigurjons Olafssonar, mikilhafasta prividdarlistamanns okkar a
pessari 6ld, er stillt upp i eigin ranni vid hlid halffertugs lista-
manns ofan ur Borgarfirdi, Pals Gudmundssonar fra Husafelli?
Sjalfsagt er enginn islenskur prividdarlistamadur pess umkominn
ad etja kappi vid Sigurjon i allri fjolbreytni hans og fjolkynngi.
Enda er pad ekki markmid Pals.
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Pad sem Pall gerir er 1 senn hyggilegra og erfidara, nefnilega
ad efna til skapandi vidradna vid verk Sigurjons a peim afmark-
ada vettvangi sem beir eiga sameiginlegan, i lotningunni fyrir efn-
inu, i sabtraktifu vidhorfinu til efnisins og i ,,frumstadri® tikn-
gervingu kenndanna. Vid petta verda umradur peirra nanari og
djipteekari, en um leid ahattusamari fyrir hinn unga Borgfirding.
Stenst hann paer krofur sem Sigurjon gerir til hans; getur hann
aukid vid skilning okkar & verkum Sigurjons og 6fugt?

A ferli sinum notadi Sigurjon audvitad fjolmérg efni og adferd-
ir. Hins vegar tek ég undir med Erlingi Jonssyni, sem um érabil
fylgdist naid med vinnubrogdum hans, pegar hann segir ad i edli
sinu hafi Sigurjon verid ,,subtraktifur listamadur, sem sagt mynd-
hoggvari (Sja Arbok LSO, 1987 og 88). Par 4 hann vid ad mark-
mid Sigurjons hafi framar 60ru verid ad ,,taka af* myndmassanum
steininum eda vidnum uns eftir sat hardur kjarni sem ol i sér pa
merkingu sem hann vildi midla til dhorfandans. Erlingur ber petta
saman vi0 additifu adferdina (sem Sigurjon notadi einnig), par
sem listamadurinn er sifellt ad auka vid verk sitt uns pad tekur a
sig rétta mynd. Um leid geaetir Sigurjon pess ad forna ekki efni-
vidnum fyrir merkinguna, eins og peir myndlistarmenn gera sem
valsa & milli efna med somu hugmyndina. Hoggmynd eins og
Dyrio (1946) er ekki adeins ,,ur* grasteini heldur er hian framleng-
ing grasteinsins, rétt eins og Finngalkn 1 (1950) verdur beinlinis til
o1 liparitinu. Trinadur Sigurjons vid efnid, jafnt vid stein og tré,
birtist einnig i pvi hvernig hann hlidrar sér hja gjornytingu pess og
wendanlegri® likningu verkanna. Kvistir, sprungur, misfellur og
egghvassar nibbur { héggmyndum hans minna dhorfandann st63-
ugt 4 uppruna peirra { 6taminni nattdrunni.

Um bpetta er enginn agreiningur milli peirra Sigurjons og Pals.
Pall er jafnvel enn sannfaerdari um gildi subtraktifrar hoggmynda-
listar en Sigurjon. Enda hefur hann sitt eigid Pietrasanta heilag-
gryti? vid tunfotinn, nefnilega Baejargilid ad Husafelli sem er upp-
fullt med pjalt liparit og flikruberg. Sémuleidis minnir Pall okkur
stodugt 4 nattiruna i verkum sinum med pvi ad ganga aldrei naer
peim en hver klopp gefur tilefni til. En pegar kemur ad sjalfri
myndmotuninni, pad sem nefna meetti ,,framkoéllun merkingar®
eru vidhorf peirra Sigurjons og Pals i grundvallaratridoum mjog
olik.



Vidhorf Sigurjons eru métud af peim alpjodlega modernisma
sem hann tilheyrdi, par sem menn 16gdu allt kapp 4 endurnyjun
hugmynda, nyskopun og frampréun. Samkvamt kennisetningum
moédernismans bar hverjum , framseknum® listamanni ad skapa
eigid tjaningarform, 6had vidteknum formum og vidhorfum, med
parfir nitimamannsins ad leidarljosi. Eins og margir mddernistar i
myndlistinni var Sigurjon einnig hallur undir sdrrealisma og primi-
tifisma, og til ad gera langa og flokna sdgu stutta ma segja ad sir-
realisminn hafi verid honum lykill ad dmelisviddum undirvitund-
ar, med Ollum sinum vattum og demoénum, en primitifisminn hafi
nyst honum sem hugmyndalegur og formrann bakhjarl pegar
kom ad drvinnslu allra pessara patta.

Moddernisminn leggur sem sagt frumkvaedid alfarid a herdar
listamannsins. Hans er ad méta efnivid sinn, nattirulegan eda til-
budinn, uns hann feer 4 sig pa mynd sem innri naudsyn krefur. Innri
naudsyn kemur alltaf fyrst; hvort sem listamadurinn sér hana na-
kveemlega fyrir sér, eda ber hana med sér i undirvitund, eins og
Jung vildi meina. Pessi innri naudsyn getur sétt ad listamanninum
sem 0ljos kennd, otti, skyndileg upphafning eda endurminning, en
birst sem Dreki (1978), Draugur (1976) eda Troll (1982). Sigurjon
leetur pvi aldrei efnid - nattiruna - komast upp med ad stjorna
framvindu verka sinna. Hins vegar braut hann aldrei i bag vid efn-
i0, sem er allt annar handleggur.

Péll er hvorki mddernisti né péstmodernisti, heldur seilist
hann aftur fyrir pessa isma, allt aftur i sérstakt afbrigdi romantiskrar
néttﬁruinn]ifungr, sem Kjarval tilkar betur en nokkur annar islensk-
ur listamadur. I stad pess ad ganga til mots vid skopunina med pvi
hugarfari ad hafa hana undir og umskapa eftir eigin hofoi, i sam-
reemi vid tittnefnda innri naudsyn, er yfirlystur asetningur peirra
Kjarvals og Péls ad kalla fram allt sem ,,byr* i steininum, pad sem
nefna maetti ,,endurminningar® nattarunnar. i peim malverkum
sem Kjarval gerir eftir 1930 er sérhver stadur ekki adeins jardfradi-
legt fyrirbaeri, heldur einnig summa endurminninga sinna, par
sem birtast pjodsogurnar sem tilheyra stadnum, svipir f6lksins
sem bjo par eda tengist honum 4 einhvern hatt, auk pess sem lista-
madurinn sjalfur gerist patttakandi i endurminningu stadarins
med pvi ad flétta inn i hana umfangsmikla aritun sina, litaspjald
sitt, jafnvel nestid sitt.
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Par endurminningar sem Pall ladar at ar kloppum sinum tengj-
ast fyrst og fremst uppruna peirra i Bajargilinu, par sem peer hafa
drukkid i sig vitund um mannlif og méra i aldanna ras, par sem peer
urdu vitni ad umbrotum nattarunnar og hlustudu 4 kvak fugla og
gnegg hesta. En minni klappanna er ekki oskeikult fremur en
minni okkar mannanna, sem gerir hoggmyndir Pals skemmtilega
Outreiknanlegar. Veettir, menn, dyr og nattira fléttast saman med
ymsum haetti, allt eftir pvi hvernig klappirnar i Bagjargilinu eru
vaxnar.

I medférum Sigurjons verdur nattdrulegt efnid, steinninn og
tréd, pvi ad eins konar spegilmynd, par sem madurinn leitast vid
ad skilja hugsanir sinar og kenndir. Hins vegar gripur Péll inn i
efnid til pess ad arétta sjalfstaeedi pess gagnvart manninum. I hogg-
myndum pessara tveggja listamanna maetast pvi tvd grundvallar-
vidhorf og sla neista hvert af 60ru.

Adalsteinn Ingélfsson

Sigurion Olafsson. Madurinn og dyrid, 1950-51



Nature’s Memories

On the sculptures of Sigurjéon Olafsson and Pall
Gudmundsson

There is a history of art very different from the continuous
narrative of alleged influences and development of ideas that the
textbooks have forced upon us; the story of how Poussin begat
Cézanne who begat Picasso who begat Cubism. Or, in the Ice-
landic context, how Jon Stefansson begat Sigurdur Sigurdsson
who begat Georg Gudni, and so on.

I refer to the history of art that cannot be measured in a linear
way, where artists of different countries conduct a dialogue across
the chasm of time. This history does not focus on artistic person-
alities, but upon their solutions to a host of ideological and met-
hodological problems. If we stick to the Icelandic version, we may
maintain that the backdrop of an “ideal” landscape made by Sig-
urdur Gudmundsson the elder for a production of Utilegumenn
(The Outlaws) by Matthias Jochumsson (1872-3) embodies the
objectives of Georg Gudni. Another example: sculptor Einar Jons-
son and Birgir Andrésson, who represented Iceland at the last
Venice Bienniale, have little or nothing in common as artists, yet the
latter’s effort to objectify nationalist values may aid us in exploring
the bizarre visual world of the former. Different artists, of different
generations, residing on opposite sides of the earth, may throw light
on each other’s work, without the slightest hint of “influence.”

But it is not the same to bring two dissimilar artists together in
a book, in one’s imagination, or to do it in real life, in plain view.
The poet Rilke likened the sculptor Rodin to a mighty oak that
overshadowed all the trees around it. Will not the same happen if
we bring together the works of Sigurjon Olafsson, Iceland’s pre-
eminent three-dimensional artist of this century, on his home
ground, and those of a thirtysomething artist from Borgarfjordur,
Pall Gudmundsson from Husafell? Doubtless there is no Iceland-
ic three-dimensional artist who can compete with Sigurjon in all
his versatility and richness of imagination. In any case, that is not
the object of the exercise.
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What Pill does is both more sensible and more difficult, that
is to establish a creative dialogue with Sigurjon’s work, in the par-
ticular sphere that they share, in their respect for materials, their
subtractive approach to the medium, and their “primitivistic”
visual language. This makes for more intimate dialogue, which is
at the same time more of a risk for the young artist. Will he live
up to Sigurjon’s demands - can he lead us to a better understand-
ing of Sigurjon’s work - and vice versa?

During his career, Sigurjén employed, of course, a multiplicity
of materials and methods. But I agree with Erlingur Jonsson, who
was a close observer of his work for many years, when he says that
Sigurjon was by nature “a subtractive artist, i.e. a sculptor” (see Year-
book of the Sigurjén Olafsson Museum, 1987 and 1988). His con-
tention is that Sigurjon’s primary objective was always to “take
away” from the mass - stone or wood - leaving a hard core of
meaning that contained what the artist wished to convey to the
observer. Erlingur compares this to the additive method (which
was also used by Sigurjon), whereby the artist progressively adds
to the piece until it reaches the desired shape. Sigurjon also takes
care not to sacrifice the medium for the meaning, as artists do who
move from one medium to another with the same basic idea. A
sculpture like Dyrid (Animal, 1946) is not only “of” basalt, but is an
extension of the basalt, just as Finngdlkn 1 (1950) comes into being
“in” the rhyolitic rock. Sigurjon’s loyalty to the medium, whether
stone or wood, is also exemplified in his avoidance of “final” solu-
tions. Knots, cracks, irregularities and sharp protrusions constantly
remind the observer of the origins of the material in untamed nature.

In this, Sigurjén and Pall are in complete accord. Pall is, if
anything, even more convinced of the value of subtractive sculpt-
ing than Sigurjon. And he has his own Pietrasanta (holy rock) in
his own back yard, in the Bajargil gully at Husafell, full of
tractable rhyolite and ignimbrite. Péll also continually reminds us
of nature in his works, by never taking each rock further than it
permits. But when it comes to the actual shaping of the image,
what may be called “drawing out a meaning,” Sigurjon and Pall
differ fundamentally.

Sigurjon’s approach reflects the international modernism of
which he was a part, where the primary emphasis was upon the
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renewal of ideas, innovation and progress. According to the doc-
trines of modernism, every “avant-garde” artist has to create his
own form of expression, regardless of traditional forms and atti-
tudes, guided only by the needs of modern man. Like other mod-
ernist artists, Sigurjon was also attracted to surrealism and primi-
tivism; to make a long story short, one may say that surrealism
was his key to the subconscious, with all its phantoms and demons,
while primitivism gave him an ideological and formal foundation
in the handling of these themes.

Thus modernism places all initiative firmly in the hands of the
artist. It is up to him to shape his medium, natural or man-made,
until it takes on the image required by inner necessity. Inner
necessity is always of primary importance - whether the artist sees
it exactly in his mind’s eye, or carries it in the subconscious, as
Jung claimed. This inner necessity may be felt by the artist as a
vague sensation, fear, sudden elation or remembrance, then
emerges as Dreki (Dragon, 1978), Draugur (Ghost, 1976) or Tréll
(Troll, 1982). Hence Sigurjon never allows the medium - nature -
to control the development of the work. On the other hand, he
never goes against the medium, which is a different matter entirely.

Pall is neither modernist nor postmodernist; he reaches back
beyond these -isms, back to a particular brand of romantic empa-
thy with nature, which is perhaps better expressed by Kjarval than
by any other Icelandic artist. Rather than approaching nature with
the intention of subduing it and remaking it in keeping with their
own notions, in accord with the above-mentioned “inner necessity,”
Kjarval and Pall are intent on bringing out the “inner life” of
stones, what may be called nature’s memories. In Kjarval’s paint-
ings after 1930, each individual place is not only a geological phe-
nomenon, but also the sum of its memories, of folklore connected
to the place, of faces of people who lived there or have a link with
it. The artist, too, becomes a participant in the place’s memory, by
adding his own large and flamboyant signature, his palette, even
his lunch.

The memories conjured from the rocks by Péll are primarily
connected to their origins in the Bajargil gully, where they have
absorbed experience of human nature and the supernatural over
the centuries, where they have observed nature’s changes, and



heard the cries of birds and neighing of horses. But a rock’s mem-
ory is not faultless, any more than human memory, and this makes
Pall’s sculptures delightfully unpredictable. Supernatural beings,
men, animals and nature are combined in various ways, all depend-
ing upon the shape of each rock in the gully.

In Sigurjon’s hands, the natural medium, stone and wood,
becomes a mirror of sorts, where man seeks to come to terms with
his thoughts and feelings. Pdll, on the other hand, intervenes to
reinforce nature’s independence from man. Thus in these two
artists’ sculptures, two fundamental views meet, clash, and illumi-
nate each other.

Adalsteinn Ingolfsson
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Pdll Guomundsson. Dyrshdfud, 1996.
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Pall Gudomundsson er faeddur ario 1959. Hann stundadi nam vid
Myndlista- og handidaskéla Islands 4 arunum 1977-81 og 1985-86
var hann nemandi hja professor Burgeff vid Listahdskolann i
Koln. Hoggmyndir sinar vinnur hann fyrst og fremst i litskradugt
grjot heimabyggdar sinnar, liparit og flikruberg, en hann hefur
einnig tekist 4 vid graenlenskt grjot, pegar hann vann fimmtan verk
i Quaqortoq arid 1994 i tengslum vid samnorrana verkefnid Sien
og mennesker. A sidastlionu sumri hélt Pall mjog sérstaeda og eftir-
minnilega syningu i Surtshelli i Hallmundarhrauni og fyrir skommu
hlaut hann menningarverdlaun DV 1996.

Pall Gudmundsson was born in 1959. He studied at the Icelandic
School of Arts and Crafts in 1977-81, and in 1985-6 he studied with
Professor Burgeff at the College of Art in Cologne. His sculptures
are made primarily in the colourful rock of his home territory,
rhyolite and ignimbrite, while he has also tried his skills on
Greenlandic rock, when he made fifteen pieces in Quaqortoq in
1994, as part of a pan-Nordic project, Sten og mennesker (Stones
and People). Last summer Péll held a highly unusual and memorable
exhibition in the lava cave Surtshellir, near his home. He was
recently awarded the DV Cultural Prize for 1996.

Verk i opinberri eigu Helstu syningar

Works in Public Collections Selected Exhibitions

Listasafn Islands 1982  Samsyning ungra myndlist-
Listasafn Reykjavikur armanna Kjarvalsstddum
Hafnarborg, Menningar- og lista- 1985 Kjarvalsstadir, Reykjavik
stofnun Hafnarfjardar 1985  Tveer syningar i V-Pyska-
Listasafn Borgarness landi

Listasafn Arnesinga, Selfossi 1988  Sophienholm, Danmdérk

1989  Nyhofn, Reykjavik

1994 Sten og mennesker,
Quarqortoq, Granland

1995 Kirkjuhvoli, Akranesi

1995 Syning i Surtshelli

1996 Veettatal, Listasafn
Sigurjéns Olafssonar,
Listahatio { Reykjavik



Sigurjén Olafsson faddist 4 Eyrarbakka 4rid 1908 og Iést i
Reykjavik 1982. Hann hlaut menntun sina vid Konunglega Lista-
akademiid i Kaupmannahofn og dvaldist { Danmorku i tvo dratugi
par sem hann var medal helstu brautrydjenda modernismans a
Nordurlondum. Hann var fjolhaefur listamadur sem for otrodnar
slodir 1 myndskopun og efnisvali 4 sama tima og hann raktadi
klassiskar hefdir i gerd mannamynda. Hann lét eftir sig fjolda
verka i 6likum efnum: leir, gifs, brons, steinsteypu, koparplétum,
jarn, tré og stein. Medal helstu opinberra verka ma nefna: granit-
myndlr hans 4 Radhustorgi Vejleborgar i Danmorku, veggmyndir
4 stodvarhusi Burfellsvirkjunar, Islandsmerki og Ondvegisstilur vid
Hofda i Reykjavik.

Sigurjon Olafsson was born at Eyrarbakki, south Iceland, in 1908,
and died in Reykjavik in 1982. He studied at the Royal Academy
of Arts in Copenhagen, and resided for two decades in Denmark,
where he was one of the pioneers of modernism in the Nordic
world. He was a versatile artist who was unconventional in his
methods and choice of medium, while also upholding classical tra-
ditions in portraiture. He left a large number of works in a variety
of media; clay, plaster, bronze, concrete, copper sheeting, iron,
wood and stone. Among important publicly owned pieces are;
granite sculptures on the town-hall square in Vejle, Denmark,
reliefs on the wall of the Birfell power station, Islandsmerki
(Emblem of Iceland), and Ondvegissiilur (High-Seat Pillars) which
stands outside Hofdi House in Reykjavik.

Verk i opinberri eigu / Works in Public Collections

Listasafn Sigurjons Olafssonar Louisiana Museum for moderne

Listasafn Islands

Listasafn ASI, Reykjavik

Listasafn Haskola Islands

Listasafn Reykjavikur

Listasafn Arnesinga

Norraena Hiisid, Reykjavik
Bunadarbanki Islands

Landsbanki Islands

Sedlabanki Islands

Statens Museum for Kunst, Kgbenhavn

Kunst, Humlebak
Aarhus Kunstmuseum
Esbjerg Kunstmuseum
Nordjyllands Kunstmuseum,
Aalborg
Silkeborg Kunstmuseum
Nationalmuseum, Stockholm
Arkiv for dekorativ konst, Lund
Bygging FAO, Rom
Colby College Art Museum, Maine

19



Pall Gudmundsson
Hoggmyndir / Sculptures

1.

10.

11.

12.

20

Veettir / Supernatural Beings, 1996
Liparit / Rhyolite, 34x111x30

Troll / Troll, 1996
Flikruberg / Ignimbrite, 60x83x27

Dyrshofud / Head of an Animal, 1996
Liparit/ Rhyolite, 75x96

Hestshaus / Horse’s Head, 1983-96
Flikruberg / Ignimbrite, 68x66x10

Alfkona / Elf Maid, 1993
Flikruberg / Ignimbrite, 61x23

Fjallkona / Queen of the Mountains, 1996
Liparit / Rhyolite, 130x32x19

Dyr / Beast, 1996
Flikruberg / Ignimbrite, 63x45

Fugl / Bird, 1996
Flikruberg / Ignimbrite, 56x39x27

Ugla / Owl, 1996
Liparit / Rhyolite, 78x54x23

Naut / Bull, 1980-96
Liparit / Rhyolite, 38x64x24

Fotur / Foot, 1996
Liparit / Rhyolite, 24x80x41

Mannsins avi / The Life of Man, 1983-96



Myndir utan dyra / Sculptures outdoor

13

14.

15.

16.

17.

18.

19.

20.

21

Orn og ljon / Eagle and Lion, 1996
Liparit / Rhyolite, 235x165

Hnefi / Fist, 1996
Liparit / Rhyolite, 119x200x108

Madur og dyr / Man and Beast, 1995
Liparit / Rhyolite, 100x75x90

Hallgerdur Langbrék /
Hallgerour of the Long Tresses, 1995-96
Liparit / Rhyolite, 100x129x37

Madur i skotuliki / Man-skate, 1996
Liparit / Rhyolite, 23x130x100

Hratur / Ram, 1996
Flikruberg/ Ignimbrite, 35x56x40

Fiskur / Fish, 1996
Liparit / Rhyolite, 19x119x56

Marbendill / Merman, 1995
Flikruberg / Ignimbrite, H. 60

Api / Monkey, 1996
Liparit / Rhyolite, H. 60
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Sigurjén Olafsson
Hoggmyndir / Sculptures

22.

23.

24.

25,

26.

27,

28.

29.

30.

Dyrid / The Animal, 1946
Grasteinn / Dolerite, 26x48x30
LSO 203

Fjallkonan / Queen of the Mountains, 1946-47
Malad tré / Painted wood, 285%40x33
LSO 010

Finngalkn I / Mythic Fish-bird I, 1950
Lipgirit / Rhyolite, 62x61x36
LSO 015

Beinakerling / Cairn, 1976
Ti€ og jarn / Wood and iron, 228x24x24
LSO 075

Draugur / Ghost, 1976
Rekavidur / Drift-wood, 65x65x30
LSO 076

Kottur I/ Cat 1, 1977
Tr€ og jarn / Wood and iron, 39x89x20
LSO 082

Staur med raudum flekkjum / Red-stained Pole, 1978
Tré | Wood, 250x42x43
LSO 091

Dreki / Dragon, 1978
Tré / Wood, 138x19x12,5
LSO 094

Husgod / Housegod, 1979
Tré ’/ Wood, 176,5x35x16
LSO 106



31, Hulduliod / Fairy Poem, 1980
Tré / Wood, 164x52x42
LSO 119

32. Mannsins @vi / The Life of Man, 1982
Tré | Wood, 298x90x80
LSO 137

33. Kottur I/ Cat 11, 1982
Tré }/ Wood, 63x105x40
LSO 142

34, Trollio / Troll, 1982
Tr¢/ Wood, 140x30x35
LSO 145

35. Madurinn og dyrid / Man and Animal, 1950-51
Grzisteinn ! Dolerite, 66x109x45
LSO 018

Sigurjon Olafsson. Kottur I, 1982.
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