Annette Taranto messosdpran hlaut menntun sina i Svipj6d, i Miami og hja
SusannaRigacci i Florensa italiu. Han nam barokksdng og tdlkun i Bremen og
vidar um Evropu og leiklist, Commediadell'Arte og dansnam stundadi hiin hja
John-Bertil Lundén, Rolf Hepp og Eleonora Fuser. HUn hefur hlotid fjolda
vidurkenninga, medd annars Menningarverdlaun Uppsal aborgar, og tekid patt
i helstu tonlistarhdtioum Svipjodar. Annette Taranto syngur oft med helstu
barokktonlistarfolki Svipjodar, hefur tekid patt i klassiskum operuflutningi og
hefur haldi tonleika i Skandinaviu, Frakklandi, Pdllandi, Bandarikjunum og
altaliu.

Sven Aberg er mjog pekktur IGtuleikari og einhver fjolhadfasti tonlistarmadur
Svia. Hann hefur i morg &r verid i fararbroddi vid flutning barokkténlistar og
er mikilsmetinn sem kennari, einleikari og kammerhljodfagraelkari. Hann leikur
a0 stadaldri med Drottningholm barokksveitinni, Barockorkestern, Stokkhdlm
barokksveitinni og HIjémsveit konunglegaleikhlssins. Auk pess ad verafram-
Urskarandi tdlkandi barokktonlistar leikur Sven Aberg einnig sanska alpydu-
tonlist, argentiskatang6tonlist og sigildasamtimatonlist og hann hefur sérstakan
ahuga & ad nota fyrri tima hlj6dfaai vid flutning nitimatonlistar. Sven Aberg
hefur haldid tonleika vida i Evropu og i Bandarikjunum og gefid at fjolda
hljomdiska.

Bjorg Ollén flautuleikari hefur lagt sérstaka raekt vid flautuna og préun pess
hljéofagis a timabilinu 1500 — 1800. HUN nam flautuleik hja Kate Clark og
Wilbert Hazelzet. Fra 1986 hefur hun verid félagi i Drottningholm barokk-
sveitinni sem kemur vidafram og hefur gefid it marga hljémdiska. Han leikur
einnig med 6drum barokksveitum, t.d. Sensku Barokksveitinni, CapellaNuovo
og La Récréation. Hun kennir adferdafraedi og flautuleik vid Konunglega
samska tonlistarhéskolann i Stokkholmi.

Seenska sendiradid a Islandi styrkir pessa tonleika
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Efnisskra
Michele Pesenti lo son I"ocel
um 1470 — 1524 »Eg er fugl og reyni ad fljugatil fjarlaggra hnatta'.

Ténlist himinhnattanna - Musica Mundana - voru i
raun émar fra hreyfingum stjarnanna sem mannlegt
eyragat ekki numio.

Bartolomeo Tromboncino Stavasi Amor dormendo

1470 - 1535 »Kvold nokkurt i mai svaf Amor undir baunagrasi.
Skyndilega var hann vakinn af fidrildi. Hann stokk &
fagur og reyndi ad na pvi, en var stirdur eftir svefn-
inn og féll um koll. Fidrildido sveimadi yfir hofoi
hans.”

Opekktur Pavana de la ragione
Saltarello da la ragione
Einnig hugur mannsins hragist, hann gledst, hann
hryggist, hann rokragdir ...tonlist sdlarinnar.

Marco Cara O mia ciecha e dura sorte

1470 — 1525 ,O min grimmu 6rlog!.. Eg er skip i stormi sem er
ad bresta. Eitt sinn var skip petta sterkt.”

B. Tromboncino Aqua non é I"humor

Francesco da Milano Fantasia

1497 — 1543

loannes Lulinus Venetus Chiare, fresce e dolce acque
»Pad eru ekki tér sem drjlpa af hvérmum elskenda,
heldur bl6d. Pess vegna eru elskendur félir og
veikir”.
Mannlegri hugsun er stjornad af fjérum megin
humore, vessum, sem finnamai likamanum. Sér-
hver pessara vessa tengist sinni planetu...
,Eg minnist fegurdar hennar, blémanna & kj6linum
hennar, himnesks barms og résemi hugans. Hlustid
NG & kvol mina; ég préi hanaog mun adrel aftur
finnafrid i hjarta mér.

Pierre Phaese

Clemens non Papa

Adrian le Roy
1520 — 1598

Claudin de Sermisy
1490 — 1562

Marco Cara

Philippus de Lurano

Opekktur

Adespoto

Pavane Ferrareze
Galliarde Ferrareze

Venez mes serf
»Kom og drekk med mér. Daudinn vitjar okkar fyrr
eda sidar hvort ed er.”

Branle/Branle plus diminué

Branle

Branley gay

Heimspekingurinn Marsilio Ficino (1433 — 1499)
lysti mannsrdddinni svo: ,,HUn er heitt loft, andar-
dréttur, eiginlegalifandi, eins og dyr, sem ekki ad-
eins er faat um ad hragast og hefur tilfinningar,
heldur hefur einnig tilgang, eins og eitt skilningar-
vitanna. Vid getum kallad réddina dyr sem hugsar
og hreyfist i loftinu*

Amour, passion
D"Amour je suis desheritée
Amour me poingt

Chi la castra la porcella?

»Hver vill gelda grisinn? VVid getum gert pad! Vid
eigum taekin og vid gagum pess ad gera pad af
mestu gadni.”

Noi I’Amazone siamo

» Vio erum Amazonur! Vid reynum ad bjarga konum
frafogrum korlum!... Vid eigum okkar eigin 16g og
polum adeins konur i kringum okkur. Pess vegna
bj6oum vid ykkur, konur, ad samfylkjast med okk-
ur, stérar og sméar, fagrar og ungar..."

Pavana ,,La morte de la ragione*
»Daudi skynseminnar*

Dapoi nocte vien la luce

» Eftir n6tt kemur dagur. Betra er ad verallitillatur.
S sem litur of stort &géfan sig er ekki mikils virdi.
Litilladid borgar sig.



Summerconcert in Olafsson Museum, Iceland. June 29"
2004

Musica Humana.
English trandation.

Annette Taranto, mezzosoprano, mainly devoted to chamber music, is
educated in Sweden, and at the Academy of Music, Miami. She has further
studied barogue singing and interpretation with Susanna Rigacci, Jill Feldman
and Richard Gwilt. She has studied drama, barogue drama, Commedia dell’
Arte and dancing with John-Bertil Lundén, Rolf Hepp and Eleonora Fuser. She
has received grants from the L&ngmanska Culture fund, Swedish State Fine
Arts Border, Arvid Brieand’s music fund, the Culture Prize from the city of
Uppsalaas well as the Culture fund of the Uppsala Chamber of Commerse.
She has been Artist in Residence at the Fine Arts series at Krusenbergs Herr-
gard (Uppsala). There she has done musical and historica potraits together
with cultural scolars, historians and writers. Spring of 2002 she toured the
USA and Scandinavia together with Iutenist Sven Aberg and viol-player Joelle
Morton with amusical program around Swedish Queen Kristina. Summer of
2002 she gaverecitals at several of the most famous chamber music festivalsin
Sweden. 2003 she toured Italy and Poland and was also engaged as ato soloist
in several oratorio productions in Sweden.

Annette cooperates regularly with the foremost baroque musicsians in Sweden,
and with the pianists Ingrid Lindgren and Emma Gilljam.

On stage Annette has performed Zerlina (Don Giovanni) and 3rd Lady (the
Magic Flute) at Lacko Castle Opera, Nykdpingshus and Mariestad’ s City
Thestres. She has also performed the title role in Carmen in a praised version
in Uppsaa

Bjorg Ollén, traverso flautist and recorder player from Stockholm. Bjérg is
specialized in the early flute and it s development from the 16™ to the 19"
century. She has studied with Kate Clark och Wilbert Hazelzet. Bjorg is
member of the Drottningholm Barockensemble since 1986, with whom she has
both toured and produced many records. Sheis often hired as aflautist in
ensembl es performing early music, like The Swedish barogue Orchestra,
CapellaNuova and La Récréation. She has also been in productions at The
Drottningholm Royal thestre, Confidancen, The Royal Thegtre “Dramaten”
and the Vadstena Academy. Bjorg Ollén teaches at the Royal University
College of Music in Stockholm. At the Institute of teaching she instructsin
methodology and at the Ingtitute of early music she teaches the traverso flute.

Sven Aberg is areknowned lutenist (renaissance lute, baroque lute, baroque
guitar and theorbo) and one of Swedens most versatile musicians. He has for
severd years been adriving force in the Swedish baroque music world. He
teaches lute and chamber music at the Roya College of Music in Stockholm.
Heis a sought-after continuo player and works regularly with groups such as
the Drottningholm Baroque Ensemble, Barockorkestern, Stockholm Baroque
Orchestra and the Drottningholm Court Theatre Orchestra.Roy Goodman,
Christophe Rousset, Andrew Manze and Andrew Parrott are some of the
conductors he has worked with.

Sven Aberg is often mentioned in the context of chamber music. He has had
highly-praised solo concerts as well as well as group performances with singers
and other instrumentalists and has been the initiator of many interesting
chamber music projects. He often plays at the most famous Swedish festivals
like the Bastad chamber music festiva, “Musik vid Siljan”, and the “Music at
Castlesand Manors’ seriesin Sgdermanland.

Moreover Sven hastoured in Sri Lanka, Ireland, Italy, England, Germany,
Spain, Russia, and USA. During 2002 he toured USA with a program centered
around the Swedish Queen Christina and played contemporary music at the
jazz festival in Berlin and at the Odense Folk Music Festival in Denmark.
Besides his early music activities he has a repertory of Swedish folk music,
Argentine Tango and contemporary classical music. The main folk music
project is the duo "Ménsson & Aberg” that has toured all around Sweden as
well as abroad. He plays tango in the group Tango Libre. Sven has played
contemporary music in the groups Kammarensemblen, Avanti and Ensemble
Son. He is especidly interested in using the qualities of early instrumentsin
new contexts. Y ou will find his recordings on these labels; EAR, Prophone,
Daphne, Proprius, Alice, Musica Sveciag Caprice, BIS and Swedish Society
Discophil

Musica Humana

In renaissance philosophy “Musica Instrumentalis’- the music of the
instruments and the human voice, was a reflection of the movements of the
human mind; “Musica Humana’. These in turn resonated the harmony floating
through the universe; “Musica Mundand’. The aim of the musicians was,
together with the listeners, to come closer to this harmony.

In the beginning of the 16th century there was arich tradition of strophic songs
in Italy; frottole, in France; chansons. This was a so a flourishing time for the
renaissance lute. Publishers like Ottaviano Petrucci and Pierre Attaignant
printed large collections of songs, lute music, and dances by the great
composers of the day.

All of thismusic gives alively image of the diverse aspects of the human mind
- for usto explore...



Musica Humana

Michele Pesenti lo son I'ocel

ca 1470 — 1524 "1 am a bird...trying to reach the higher spheres’
The music of the spheres— Musica Mundana - was
in fact the music of the movements of the planets
and the stars, unhearable to the human ear.

Bartolomeo Tromboncino Stavasi Amor dormendo

1470 - 1535 ”One afternoon in May Amor was slegping under a
bean-stalk. Suddenly he was awakened by a
butterfly. He rose and ran to catch it, but since he
was a bit dizzy he fell —and the butterfly continued
to circle his head”

Anonym Pavana de la ragione
Saltarello de la ragione
Also the human mind moves; it regjoices, it laments,
it reasons...the music of the Soul.

Marco Cara O miaciecha e dura sorte

1470 - 1525 " O, my cruel destiny!... | am aship in storm,
falling apart. Once, this ship was strong.”

B. Tromboncino Aqua non & I'humor

Francesco da Milano Fantasia

1497 — 1543

loannes Lulinus Venetus Chiare, fresce e dolce acque
"1t is not water that comes from the lovers eye, but
blood. Therefore lovers are pale and weak”
The movements of the human mind depend on the
four main "humore”, liquids, that are found in the
body. Each of these liquids are connected to a
specific planet...
"1 remember her beauty, the flowers that covered her
dress, her heavenly bosom and her serene mind.
Now, listen to my words of pain; She's my destiny
and | will never again have peace of mind”

Pierre Phaese Pavane Ferrareze
Galliarde Ferrareze

Clemens non Papa

Adrian le Roy
1520 — 1598

Claudin de Sermisy
1490 - 1562

Marco Cara

Philippus de Lurano

Anonym

Adespoto

Venez mes serf
" Come and drink with me. W€'ll die sooner or later

anyway...”

Branle/Branle plus diminué

Branle

Branle gay

Marsilio Ficino (1433 - 1499), a renaissance
philosofer, gave this description of the human voice;
"itiswarm air, breathing, and in some way alive,
made out of well-defined limbs, like an animal,
which not only moves and has feelings but also
meaning, like one of the senses, so that we can cdll it
athinking animal moving in the air”

Amour, passion
D’Amour je suis desheritée
Amour me poingt

Chi la castra la porcella?

"Who will castrate the pig? We can do it! We are
well equipped and will take care of the matter with
great discretion...”

Noi I’Amazone siamo

"We are the Amazones! We try to save women from
pretty men!... We have our own laws and tolerate
only women among us. We are therefore inviting
you women to join us; big and small, beautyful and
young...”

Pavana ’La morte de la ragione"
"The death of reason”

Dapoi nocte vien la luce

" After night comes light. It is better to stay humble.
The one who considers himself of great importance
isredlly not of great value. The meek will have his
reward...”



