Messiaen var organisti vid Prenningarkirkjuna i Paris i hartnaer 60 ar.
Honum var starfid mjog keert og fatt annad en fjarvera fra Paris kom i veg
fyrir ad hann spiladi par hvern sunnudag, stundum i fjérum messum. Fram-
lag hans til orgelb6kmenntanna er 6metanlegt og gengur tvimeelalaust neest
sjalfum J.S. Bach. Olivier Messiaen sagdi prennt mikilveegast i lifi sinu og
starfi: Gud, astina og nattaruna. Trdin gengur eins og leidarstef i gegnum
allt hans hoéfundarverk, enda sagdist hann hafa faedst triadur. Astin & sitt
sterka stef i tonlist hans og nattdran er alltumlykjandi. Messiaen var astridu-
fullur fuglaskodari og hljodritadi song fuglanna, vina sinna sem hann dadi
svo mjog, i Frakklandi, sem og i Japan og Indonesiu. Fuglaséngur kemur
fyrir i flestum verka hans. Messiaen sa einnig liti pegar hann las eda heyroi
tonlist.

Vingt Regards sur | 'Enfant-Jésus var skrifad arid 1944. bad er tileink-
ad Yvonne Loriod, sem sidar vard eiginkona Messiaens, og hun frumflutti
verkid 26. mars 1945. Tillitin attu upphaflega ad vera télf, en verkid pandist
at fyrir pann ramma sem pvi var upphaflega aetladur. Frekar en ad lita &
klukkuna hefur Messiaen e.t.v. litid upp til fugla himinsins og hugsad sem
svo ad par sem mannseevin er ekki nema andra i eilifdinni purfi varla ad
hafa ahyggjur af nokkrum minatum.

Eftir glimuna vid petta verk er addaun og pakkleeti mér efst i huga.
Pegar néturnar heetta ad vera bara nétur og tonlistin byrjar ad taka a sig
form og liti, opnast heimur sem virdist svo einfaldur, allt ad pvi barnslegur.
Eftir allt erfidid kemur pad naestum pvi & 6vart hvad skilabodin eru teer. Hid
gudlega i manninum feer svérun i tonlist Messiaens. AGG

Anna Guony Guomundsdottir brautskradist fra Toénlistarskélanum i
Reykjavik arid 1979 og stundadi Post Graduate nam vid Guildhall School
of Music and Drama i London med sérstaka aherslu & kammerténlist og
medleik med séng. Medal kennara hennar voru Stefan Edelstein, Hermina
S. Kristjansson, Jon Nordal, Margrét Eiriksdottir, James Gibb og Gordon
Back. Han hefur starfad & islandi i aldarfjordung vid margvisleg storf pian-
istans, adallega i samleik ymiss konar en einnig sem einleikari. Hin kenndi
vid tonlistardeild Listahaskola islands fra stofnun hennar 2001 til haustsins
2005 er han var fastradin piandleikari ad Sinfoniuhljomsveit islands.

| febraar sidastlidnum h laut Anna Gudny islensku Tonlistarverdlaunin
sem tonlistarflytjandi arsins 2008 fyrir heildarflutning & pessu ténverki.
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Hugleiding um barnid gudlega i j6tunni og tillit sem beinast ad pvi:
allt frd umraedilequi tilliti fédurins til hins margfalda tillits kirkju keer-
leikans, og par a milli fordeemalaust tillit anda fagnadarins, asamt
ofurljafu tilliti meyjarinnar, sidan englanna, vitringanna og éefnis-
kenndra eda taknraenna vera (timans, haedanna, pagnarinnar, stjorn-
unnar, krossins). Verkid notar mérg nystarleg tungumal. Sérhver
pattur er pvi frAbrugdinn nagrénnum sinum hvad stil vardar, en sbmu
stefin reika um fra einum enda til annars i Tuttugu tillitum. Pau voru
samin fra 23. marz til 8. september 1944. oM

Contemplation of God the infant in the manger and gazes that fall
upon him: from the incommunicable Gaze of God the Father to the
multiple Gaze of the Church of Love, passing through the un-
precedented Gaze of the Spirit of Joy, through the tender Gaze of the
Virgin, then that of the Angels, the Magi and immaterial or symbolic
creatures (time, the heights, silence, the star, the cross). The work
uses many new languages. Each piece is therefore different in style
from its neighbours, but the same themes circulate from one end to
the other of the Twenty Gazes. They were written from March 23 to
September 8, 1944, oM

Olivier Messiaen faeddist 10. desember 1908 i Avignon i Sudur Frakklandi.
Méair hans, Cécile Sauvage, var skaldkona og fadirinn, Pierre Messiaen,
kenndi ensku og pyddi m.a. verk Shakespeares & fronsku. begar fyrri
heimsstyrjéldin braust Gt tvistradist fjélskyldan; fadirinn for i herinn en Cécile
fluttist &samt Olivier og Alain, yngri brédur hans, austur i Alpahérud Frakk-
lands, nalaegt Grenoble. Par byrjadi Messiaen ad semja ténlist og kenna
sjalfum sér & piand. Hann tok miklu astfostri vido héradio og alla aevi hélt
hann afram ad heimsaekja seskustdovarnar i fidllunum, m.a. til ad skra
fuglaséng. Arid 1919 flutti fjilskyldan til Parisar og Messiaen hof nam vié
Conservatoire de Paris. Medal kennara hans voru Paul Dukas (tbnsmidar)
og Marcel Dupré (orgel). Messiaen var afkastamikid tonskald og i fram-
vardasveit i tonlistarlifi Parisar allt frd namsarunum. Hann atti sér marga
addaendur en tonlist hans var einnig gagnrynd harkalega. Mérgum pétti
baedi barnalegt og 6videigandi hvernig hann blandadi saman sinni einka-
guodfreedi, tonfreedi og heimspeki. Messiaen préadi eigid tonmal m.a. med
sérstokum tonstigum (modes) og rytma sem hann sotti i indverskar og
griskar heféir. Hann sagai sjalfur ad grunnurinn ad tdnmali sinu laegi i orgel-
spuna, enda var snilld hans & pvi svidi 6tvireed.
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VIli

Tuttugu tillit til Jesubarnsins

Regard du Pére - Tillit fodurins /The Gaze of the Father
Og Gud sagoi: ,betta er minn elskadi sonur sem ég hef velpéknun a ... “

Regard de I’Etoile - Tillit stjérnunnar / The Gaze of the Star
Lost nddarinnar ... stjarnan skin sakleysislega og yfir henni er kross ...

L’échange - Samskiptin / The Exchange
Nidurstiginn i vatnsstélpa, uppstiginn i hringidu; égurleg samskipti
manna og Guds. Gud gjordi sig ad manni til ad gera oss ad gudum ...

Regard de la Vierge - Tillit meyjarinnar / The Gaze of the Virgin
Sakleysi og blida ... kona hreinleikans, kona lofgjéréarinnar, maerin
horfir a barn sitt ...

Regard du Fils sur le Fils - Tillit sonarins til sonarins / The Gaze of the
Son upon the Son
Leyndarddémur, ljdsgeislar um noétt — ljdsbrot gledinnar, fuglar
pagnarinnar — perséna ordsins iklaedd mannlegu edli — samruni
mannlegs og gudlegs edlis i Jesu Kristi ...

Par Lui tout a été fait - Fyrir hann voru allir hlutir gerdir / By Him all
things were made
Ofurgnétt raims og tima; vetrarbrautir, ljéseindir, gagnsteedir vindingar,
vidsnunar eldingar; fyrir ,hann“ (ordid) eru allir hlutir gerdir, i einni andréa
opinberar sképunarverkid oss lysandi skugga raddar hans ...

Regard de la Croix - Tillit krossins / The Gaze of the Cross
Krossinn segir vid hann: pa verdur prestur i 6rmum minum ...

Regard des hauteurs - Tillit heedanna / The Gaze of the Heights
Dyrd haedanna ... haedirnar stiga nidur ad jétunni eins og sdéngur
leevirkjans ...

Regard du temps - Tillit timans / The Gaze of Time
Leyndarddmur um fyllingu timans; timinn sér faedast i sjalfum sér pann
sem er eilifur ...

Regard de I’Esprit de joie - Tillit anda fagnadarins / The Gaze of the
Spirit of Joy
Trylltur dans, fra sér numinn hornahljomur, upphafning heilags anda ...
gledi yfir keerleika hins blessada guds i salu Jesu Krists ...



Olivier Messiaen was born on December 10, 1908, in Avignon in the south
of France. His mother, Cécile Sauvage, was a poet, and his father, Pierre
Messiaen, was a teacher of English who translated Shakespeare’s plays
into French. At the start of the first World War the family dispersed; the
father joined the army, while Cécile moved with Olivier and Alain, his
younger brother, to the Alpine region in the east of France, close to Gren-
oble. There Messiaen began composing music and taught himself to play
the piano. He fell in love with the region, and throughout his whole life he
continued visiting the haunts of his youth, to make recordings of bird song,
among other things. In the year 1919 the family moved to Paris, and
Messiaen commenced his studies at the Conservatoire de Paris. Among his
teachers were Paul Dukas (composition) and Marcel Dupré (organ).
Messiaen was a productive composer and at the forefront of musical life in
Paris ever since his years of study. He had many admirers, but his music
was also harshly criticized. There were many who thought it both childish
and inappropriate how he mixed up his private theology, music theory and
philosophy. Messiaen developed his own musical language built on idiosyn-
cratic scales (modes) and rhythm derived from Indian and Greek traditions.
He maintained that his musical language was based on organ improvis-
ation, and, in fact, his brilliance in that sphere was undisputed.

Messiaen was organist at Trinity Church in Paris for almost 60 years.
He loved his job, and few things except his absence from Paris could pre-
vent his playing there every Sunday, sometimes at four masses. His contri-
bution to organ literature is invaluable, and is certainly second only to J. S.
Bach himself. Olivier Messiaen said that three things were most important
in his life and work: God, love and nature. Religion is a prominent theme in
all of his music, and he maintained that he was born religious. Love is also
a strong theme in his music, and nature is allembracing. Messiaen was a
passionate bird watcher and he recorded the song of his friends, the birds,
whom he so much adored, in France, as well as in Japan and Indonesia.
Bird song appears in most of his works. Messiaen also saw colours when
he read or heard music.

Vingt Regards sur | 'Enfant-Jésus (Twenty Gazes on the child Jesus)
was composed in 1944. It is dedicated to Yvonne Loriod, who was later to
become Messiaen’s wife, and she gave the premiére of the work on March
26, 1945. The movements were originally meant to be twelve, but the work
expanded wide outside of the intended frame. Rather than keeping an eye
on the clock, maybe Messiaen looked up to the birds of the sky and
concluded that since human life is but an instant of eternity one should not
worry about a few minutes.

After my wrestling with this work, admiration and gratitude are upper-
most in my mind. When the notes cease being just notes and the music

starts acquiring form and colour, a world opens that looks so simple, almost
naive. After all the effort it comes almost as a surprise how clear the mes-
sage is. The divine in man acquires a correlation in the music of Messiaen.

AGG

AnnaGudny Gudmundsdottir completed her soloist’s examination at the
Reykjavik College of Music in 1979. She continued her studies in London
at the Guildhall School of Music, where she received her Post Graduate
diploma with a focus on chamber music and lieder accompaniment. Anna
Gudny has been active as a soloist and accompanist in Iceland for the last
25 years. Her performances can be heard on around 30 CDs. She taught
at the Iceland Academy of the Arts Music Department from its foundation
in 2001 until 2005, when she was appointed pianist of the Iceland Sym-
phony Orchestra.

Last February Anna Gudny received the Iceland Music Award for her
performance of this work.



