Peter Tompkins 0Gbodleikari faeddist & Englandi og lauk einleikaraprofi fra
Royal College of Music og tonlistarkennarapréfi fra Royal Academy of
Music i Lundanum. Peter fluttist til islands ari® 1988 og hefur sidan tekid
virkan pétt i ténlistarflutningi hér a landi, baedi sem einleikari og flytjandi
hljomsveitar-, éperu-, leiklistar-, kammer- og kirkjuténlistar. Hann hefur
einnig komid fram & ténleikum vida erlendis, medal annars i Evropu og
Bandarikjunum.

Peter hefur setid i stjorn Félags islenskra tonlistarmanna, verid formad-
ur Bach-sveitarinnar i Skalholti og hann er einn af stofnfélégum Islenska
sax6fonkvartettsins. Arid 2000 var hann Gtnefndur heidurslaunpegi menn-
ingarsj6ds Gardabeejar. Hann leikur med Sinféniuhljomsveit islands og
kennir & 6bd og sax6fon vid Tonlistarskdla Hafnarfjardar.

Einar J6hannesson klarinettuleikari leerdi hja Gunnari Egilson i Tonlistar-
skélanum i Reykjavik og lauk padan einleikaraprofi arid 1969. ba hélt hann
til ndms vid Royal College of Music i Lundinum hja Bernard Walton og
John McCaw og par vann hann til Frederick Thurston verdlaunanna. Arié
1979 hlaut hann Sonning verdlaun ungra norreenna einleikara og hélt pa til
frekara nams hja Walter Boeykens i Frakklandi.

Einar hefur komid fram sem einleikari og hljodritad fyrir fjdlda Gtvarps-
og sjénvarpsstédva i Evropu, Asiu, Bandarikjunum og Astraliu. Hann hefur
gegnt stodu soloklarinettuleikara vid Sinfoniuhljomsveit islands fra 1980,
er stofnfélagi Blasarakvintetts Reykjavikur og leikur med Kammersveit
Reykjavikur. Einar er einnig félagi i midaldasonghépnum Voces Thules.

Runar H. Vilbergsson stundadi ndm i fagottleik hja Sigurdi Markassyni vid
Tonlistarskolann i Reykjavik og lauk padan einleikaraprofi ario 1979. badan
Ia leidin til Amsterdam i framhaldsnam hja Joep Terwey vid Sweelinck
Conservatorium.

Ranar hefur leikid med ymsum hépum hljodfaeraleikara og hljomsveit-
um, medal annars Kammersveit Reykjavikur, Hljémsveit islensku Operunn-
ar og Hinum islenska bursaflokki. Hann hefur verid fastradinn fagottleikari
hja Sinféniuhljomsveit islands fra 1988 og er ni séléfagottleikari sveitar-
innar.

Kaffistofa safnsins er opin ad ténleikum loknum
The cafeteria is open after the concert
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A ofanverdri atjandu 6ld nutu verk fyrir
litla hljoofaerahopa, sem aetlud voru til
flutnings i lystigéroum, mikilla vin-
seelda, einkum i Mid-Evrépu. Verk
pessi gengu undir heitum & bord vid
serenddur (kvoéldlokkur), divertimento
0g cassation. Hljoofaeraskipanin var
fiblbreytt, en skemmtiverk pessi
spruttu upp Ur svitum barokktimans
sem pé& hafdi runnid sitt skeid a enda.
Sviturnar samanst6du af réd dansa
med upphafsforleik. Mozart var meist-
ari pessara teekifeerisverka og hann
nefndi pau oftast serenade eda
divertimento, og innihéldu pau fjéra
peetti eda fleiri.

Tri6id sem hér er flutt er annad ar
rod fimm trida sem hann samdi i
Vinarborg um 1783. Hljédfeeraskip-
anin geeti hafa verid prju basset-horn
(alt-klarinetta), hljodfeeri sem Mozart
haféi mikid daleeti 4, eda tveer klarin-
ettur og basset-horn. Umritunin sem
nua heyrist er eftir franska fagott-
leikarann og tonskaldié Fernand
Oubradous.

Enska ténskaldid Benjamin Britten
samdi einleiksverkido Sex ummyndanir
eftir Ovid op. 49 til flutnings & fjérdu
Aldeburgh tonlistarhatidinni i Englandi
ario 1951. Verkio var tileinkad dbdleik-
aranum Joy Boughton og frumflutti
hdn pad undir berum himni & strand-
béti nokkru fyrir noréan Aldeburgh.
peaettirnir sex draga upp myndir af
godsogulegum persénum sem fjallad
er um i Metamorphoses, riti rom-
verska skéldsins Publius Ovidius
Naso, og Ut kom i verdlaunadri
bydingu Kristjans Arnasonar nylega.
petta er 6ndvegisverk i
tonbokmenntum einleiksébdsins.

Nokkur efi umlykur brja dué fyrir klari-
nettu og fagott og eignud eru Beet-
hoven. Svo er oft um verk sem ekki
hafa fundist i frumhandriti
ténskaldsins. Margir Utgefendur og
ténskald hafa kastad fram ymsum
kenningum um tilurd pessara dietta.
Likurnar eru mestar 4 ad Beethoven
hafi samid pa fyrir 1792 pegar hann
var enn i Bonn. Til eru nokkur verk
fyrir bldsara eftir ténskaldid unga fra
pessum arum og leikin voru undir
bordum vid hird kjorfurstans par i
borg. Fyrsta atgafa dudéanna var
prentud i Paris & arunum milli 1810 og
1815.

Jacques lbert var i framlinu franskra
tonskéalda & ondverdri sidustu old.
Hann hafdi verid sjdlidsforingi i heims-
styrjéldinni fyrri en & millistridsarunum
nadi hann ad marka sér spor sem
Operu- og hljémsveitarténskald. Eitt
hans pekktasta verk er Escales
(Afangar) fyrir sinfoniuhljomsveit.

L6gin hans fimm sem hér heyrast
eru fra &rinu 1935, en pa samdi hann
jafnframt litinn konsert fyrir saxéféon
auk tonlistar fyrir leikhus, ballet og
kvikmyndir. Fimm arum adur hafoi
hann skrifad Trois piéces breves fyrir
blasarakvintett sem eru i havegum
hoféd medal blasara.

Cing piéces en trio fyrir 6bo,
klarinettu og fagott er hid eina sem
hann skrifadi fyrir slika samsetningu
og var samio fyrir fagottleikarann
Fernand Oubradous, sem &dur var
getid, og félaga hans i Blasaratrioi
Parisar, pa Myrtile Morel dbdleikara
og klarinettuleikarann Pierre Lefébvre.
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Efnisskra

Divertimento nr. 2 i B dur

Allegro
Menuetto — Trio
Larghetto
Menuetto — Trio
Rondo. Allegro

Sex ummyndanir eftir Ovid

Pan
Phaeton
Niobe
Bacchus
Narcissus
Arethusa

Duonr.1 i Cdur

Allegro commodo
Larghetto sostenuto
Rondo. Allegretto

Cinqg piéeces en trio

Allegro vivo
Andantino

Allegro assai

Andante

Allegro quasi marziale

KV Anh. 229/439b

Opus 49

WoO 27



In the second half of the eighteenth
century a vast number of compo-
sitions called Serenade, Cassation or
Divertimento were written, often
intended for recreational and open-air
use. They were a development of the
baroque suite which was a series of
dance movements preceded by an
overture and written for a great variety
of instrumental combinations.

Mozart often used the terms Sere-
nade and Divertimento for his chamb-
er works with more than four move-
ments. He wrote 5 Divertimentos KV
Anh. 229/439b in Vienna in 1783 or
later. They are all in Bb major but
there is some question about the in-
strumentation. There are other
Divertimentos written around the
same time for 3 basset-horns or 2
clarinets and basset-horn and the
same instruments have often been
used for these pieces. This transcript-
ion for oboe, clarinet and bassoon trio
was made by the bassoonist Fernand
Oubradous.

The Six Metamorphoses after Ovid,
for Oboe solo op. 49, was composed
for the fourth Aldeburgh Festival in
1951 and premiered by the dedicatee
Joy Boughton in the open air from a
punt on Thorpeness Meare a few
miles north of Aldeburgh on the Suf-
folk Coast. The six movements depict
figures from classical mythology, all
six figures appear in the narrative
poem Metamorphoses written by the
Roman poet Publius Ovidius Naso (43
BC-17 AD) which he completed in 8
AD. The work is one of few specially
written for solo oboe and has now
come to assume a central position in
the recital repertoire of oboists.

Beethoven's Three Duos for clarinet
and bassoon WoO 27 are listed as
works of doubtful authenticity as no
autograph or transcription has yet
been found. They were originally pub-
lished in Paris sometime between
1810 and 1815. Various theories have
been put forward regarding their date
and place of composition. It has been
suggested that they were composed
during Beethoven'’s years in Bonn
before 1792, as prominent players of
these instruments were part of the
ensemble used for dinner music at the
electoral court. There is no record of
any comment by Beethoven on the
pieces.

Jacques Ibert was a central and
highly influential figure in French
music life during the first half of the
20th century. He was a French naval
officer during World War | and
between the wars he made his name
as a composer of operas and
orchestral works, especially ‘Escales’.
The Cinqg piéces en trio date from
1935, the year he also composed a
concertino for saxophone and the
music for several films, theatre and
ballet. Previously he had written
chamber music for wind instruments
including Trois piéces bréves for wind
quintet in 1930 but the Cinqg pieces en
trio is his only composition for oboe,
clarinet and bassoon. It was written
for the bassoonist Fernand Oubra-
dous and his colleagues in the Paris
Wind Trio, the oboist Myrtile Morel
and the clarinettist Pierre Lefebvre.

Peter Tompkins was born in England and studied the oboe at the
Royal Academy of Music in London where he received his graduate
and teaching diplomas. He obtained a soloist diploma from the
Royal College of Music in London. Since moving to Iceland in 1988
he has taken part in a wide variety of concerts both in Iceland and
abroad in Europe and the USA, as a soloist and an instrumentalist,
in orchestras, operas, theatres, chamber- and church music.

Peter is a founder member of the Iceland Saxophone Quartet,
he is a past manager of the Skalholt Bach Consort and has been
on the directing board of the Icelandic Soloists' Society (FiT). Peter
was awarded an honorary cultural grant for the year 2000 from the
town of Gardabeer. He is a member of the Iceland Symphony Or-
chestra and teaches the oboe and saxophone at Hafnarfjoréur
Music School.

Einar J6hannesson studied the clarinet at the Reykjavik College
of Music and continued with Bernard Walton and John McCaw at
the Royal College of Music in London, where he won the coveted
Frederick Thurston Prize. In 1979 he was awarded the prize for
young Nordic soloists by the Sonning Foundation in Copenhagen.
Einar has appeared as soloist and chamber music player
throughout Europe, Asia, America and Australia, often presenting
pieces specially written for him by Icelandic composers. He is the
principal clarinet player of the Iceland Symphony Orchestra, a
founder member of the Reykjavik Wind Quintet and a member of
the Reykjavik Chamber Orchestra. He also sings in the male vocal
ensemble Voces Thules, specializing in medieval Icelandic church
music. He has recorded for the Merlin, Chandos and BIS labels.

Runar H. Vilbergsson studied the bassoon with Sigurdur Markus-
son at the Reykjavik College of Music where he obtained his soloist
diploma in 1979. He continued with post-graduate studies at the
Sweelinck Conservatory in Amsterdam where his teacher was Joep
Terwey.

Runar has performed with a large variety of orchestras and in-
strumental ensembles including the Reykjavik Chamber Orchestra,
Icelandic Opera Orchestra and the rock group bPursaflokkurinn. He
is the principal bassoon player of the Iceland Symphony Orchestra.



